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¡¿Qué?!
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She said

—My children!
She said
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Just add 1/2, 3/4  
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Pride and 
Prejudice

It is a truth universally 
acknowledged, that a single man 
in possession of a good fortune, 

must be in want of a wife.

Jane Austen
(1775–1817)

It is a truth universally acknowledged, 
that a single man in possession of a 
good fortune, must be in want of a wife.
	 However little known the feelings 
or views of such a man may be on  
his first entering a neighbourhood, 
this truth is so well fixed in the minds 
of the surrounding families, that he 
is considered the rightful property of 
some one or other of their daughters.
	 “My dear Mr. Bennet,” said his  
lady to him one day, “have you heard 
that Netherfield Park is let at last?”
	 Mr. Bennet replied that he had not.
	 “But it is,” returned she; “for Mrs. 
Long has just been here, and she told 
me all about it.”
	 Mr. Bennet made no answer.
	 “Do you not want to know  
who has taken it?” cried his wife 
impatiently.
	 “You want to tell me, and I have  
no objection to hearing it.”
	 This was invitation enough.
	 “Why, my dear, you must know, 
Mrs. Long says that Netherfield is 
taken by a young man of large fortune 
from the north of England; that he 
came down on Monday in a chaise and 
four to see the place, and was so much 
delighted with it that he agreed with 
Mr. Morris immediately; that he is  
to take possession before Michaelmas, 
and some of his servants are to be in  
the house by the end of next week.”
	 “What is his name?”
	 “Bingley.”
	 “Is he married or single?”
	 “Oh! Single, my dear, to be sure!  
A single man of large fortune; four or 

five thousand a year. What a fine thing 
for our girls!”
	 “How so? How can it affect them?”
	 “My dear Mr. Bennet,” replied his 
wife, “how can you be so tiresome! You 
must know that I am thinking of his 
marrying one of them.”
	 “Is that his design in settling here?”
	 “Design! Nonsense, how can you 
talk so! But it is very likely that he may fall 
in love with one of them, and therefore 
you must visit him as soon as he comes.”
	 “I see no occasion for that. You and 
the girls may go, or you may send them 
by themselves, which perhaps will be 
still better, for as you are as handsome 
as any of them, Mr. Bingley might like 
you the best of the party.”
	 “My dear, you flatter me. I certainly 
have had my share of beauty, but I do 
not pretend to anything extraordinary 
now. When a woman has five grown-
up daughters, she ought to give over 
thinking of her own beauty.”
	 “In such cases, a woman has not 
often much beauty to think of.”
	 “But, my dear, you must indeed 
go and see Mr. Bingley when he comes 
into the neighbourhood.”
	 “It is more than I engage for,  
I assure you.”
	 “But consider your daughters. 
Only think what an establishment it 
would be for one of them. Sir William 
and Lady Lucas are determined to go, 
merely on that account, for in general 
you know they visit no new comers. 
Indeed you must go, for it will be 
impossible for us to visit him if you  
do not.”
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Pippi  
Långstrump

Iutkanten av den lilla, lilla 
staden låg en gammal förfallen 

trädgård. I trädgården låg ett 
gammalt hus, och i huset...

Astrid 
Lindgren

Iutkanten av den lilla, lilla staden låg en 
gammal förfallen trädgård. I trädgården 
låg ett gammalt hus, och i huset bodde 
Pippi Långstrump. Hon var nio år, och 
hon bodde där alldeles ensam. Ingen 
mamma eller pappa hade hon, och det 
var egentligen rätt skönt, för på det viset 
fanns det ingen som kunde säja till henne, 
att hon skulle gå och lägga sig, just när 
hon hade som allra roligast, och ingen 
som kunde tvinga henne att äta fiskle-
verolja, när hon hellre ville ha karameller.
	 En gång i tiden hade Pippi haft 
en pappa, som hon tyckte förfärligt 
mycket om, ja, hon hade förstås haft 
en mamma också, men det var så länge 
sedan, så det kom hon inte alls ihåg. 
Mamman hade dött, när Pippi bara var 
en liten, liten unge, som låg i vaggan 
och skrek så förskräckligt, att ingen 
kunde vara i närheten. Pippi trodde, att 
hennes mamma nu satt uppe i himlen 
och kikade ner på sin flicka genom ett 
litet hål, och Pippi brukade ofta vinka 
upp till henne och säja:
	 —Var inte ängslig! Jag klarar  
mej alltid!
	 Sin pappa hade Pippi inte glömt. 
Han var sjökapten och seglade på de 
stora haven, och Pippi hade seglat med 
honom på hans båt, ända tills pappan 
en gång under en storm blåste i sjön 
och försvann. Men Pippi var alldeles 
säker på att han en dag skulle komma 
tillbaka. Hon trodde inte alls, att han 
hade drunknat. Hon trodde, att han 
hade flutit iland på en söderhavsö och 
blivit kung över alla söderhavsborna 
och gick omkring med en gullkrona på 
huvudet hela dagarna.

	 —Min mamma är en ängel och 
min pappa är en söderhavskung, det är 
minsann inte alla barn, som har så fina 
föräldrar, brukade Pippi säja så förnöjd. 
Och när min pappa bara får bygga sej 
en båt, så kommer han och hämtar mej, 
och då blir jag en söderhavsprinsessa. 
Hej hopp, vad det ska bli livat!
	 Hennes pappa hade köpt det där 
gamla huset, som låg i trädgården, för 
många år sedan. Han hade tänkt, att 
han skulle bo där med Pippi, när han 
blev gammal och inte orkade segla 
på haven längre. Men så hände ju det 
tråkiga med att han blåste i sjön, och 
medan Pippi väntade på att han skulle 
komma tillbaka, begav hon sig raka 
vägen hem till Villa Villekulla. Huset 
hette så. Det stod där möblerat och 
färdigt och väntade på henne. En vacker 
sommarkväll hade hon sagt adjö till  
alla matroserna på hennes pappas båt.  
De tyckte så mycket om Pippi, och 
Pippi tyckte så mycket om dem.
	 —Adjö, gossar, sa Pippi och kysste 
dem allihop på pannan i tur och 
ordning. Var inte ängsliga för mej.  
Jag klarar mej alltid!
	 Två saker tog hon med sig från 
båten. En liten apa, som hette Herr 
Nilsson – den hade hon fått av sin 
pappa – och en stor kappsäck full 
med gullpengar. Matroserna stod vid 
relingen och tittade efter Pippi, så länge 
de kunde se henne. Hon gick stadigt 
utan att vända sig om med Herr Nilsson 
på axeln och kappsäcken i näven.
	 —Ett märkvärdigt barn, sa en av 
matroserna och torkade en tår ur ögat, 
när Pippi försvann i fjärran.

JT Peleton Text Regular pt. 70

JT Peleton Text Regular pt. 55

JT Peleton Text Regular pt. 27

JT Peleton Text Regular pt. 10

Text Sizes Samples, Swedish

JT Peleton Text



Les 
Misérables

En 1815, M. Charles-François-
Bienvenu Myriel était évêque 
de Digne. C’était un vieillard 

d’environ soixante-quinze

Victor Hugo
(1802–1885)

En 1815, M. Charles-François-Bienvenu 
Myriel était évêque de Digne. C’était 
un vieillard d’environ soixante-quinze 
ans; il occupait le siège de Digne 
depuis 1806.
	 Quoique ce détail ne touche en 
aucune manière au fond même de 
ce que nous avons à raconter, il n’est 
peut-être pas inutile, ne fût-ce que 
pour être exact en tout, d’indiquer 
ici les bruits et les propos qui avaient 
couru sur son compte au moment 
où il était arrivé dans le diocèse. Vrai 
ou faux, ce qu’on dit des hommes 
tient souvent autant de place dans 
leur vie et surtout dans leur destinée 
que ce qu’ils font. M. Myriel était fils 
d’un conseiller au parlement d’Aix; 
noblesse de robe. On contait de lui 
que son père, le réservant pour hériter 
de sa charge, l’avait marié de fort 
bonne heure, à dix-huit ou vingt ans, 
suivant un usage assez répandu dans 
les familles parlementaires. Charles 
Myriel, nonobstant ce mariage, avait, 
disait-on, beaucoup fait parler de lui. Il 
était bien fait de sa personne, quoique 
d’assez petite taille, élégant, gracieux, 
spirituel; toute la première partie de 
sa vie avait été donnée au monde et 
aux galanteries. La révolution survint, 
les événements se précipitèrent, les 
familles parlementaires décimées, 
chassées, traquées, se dispersèrent. 
M. Charles Myriel, dès les premiers 
jours de la révolution, émigra en Italie. 
Sa femme y mourut d’une maladie 
de poitrine dont elle était atteinte 
depuis longtemps. Ils n’avaient point 
d’enfants. Que se passa-t-il ensuite 

dans la destinée de M. Myriel? 
L’écroulement de l’ancienne société 
française, la chute de sa propre famille, 
les tragiques spectacles de 93, plus 
effrayants encore peut-être pour les 
émigrés qui les voyaient de loin avec 
le grossissement de l’épouvante, 
firent-ils germer en lui des idées de 
renoncement et de solitude? Fut-il, au 
milieu d’une de ces distractions et de 
ces affections qui occupaient sa vie, 
subitement atteint d’un de ces coups 
mystérieux et terribles qui viennent 
quelquefois renverser, en le frappant 
au cœur, l’homme que les catastrophes 
publiques n’ébranleraient pas en le 
frappant dans son existence et dans sa 
fortune? Nul n’aurait pu le dire; tout ce 
qu’on savait, c’est que, lorsqu’il revint 
d’Italie, il était prêtre.
	 En 1804, M. Myriel était curé de 
Brignolles. Il était déjà vieux, et vivait 
dans une retraite profonde.
	 Vers l’époque du couronnement, 
une petite affaire de sa cure, on ne sait 
plus trop quoi, l’amena à Paris. Entre 
autres personnes puissantes, il alla 
solliciter pour ses paroissiens M. le 
cardinal Fesch. Un jour que l’empereur 
était venu faire visite à son oncle, le 
digne curé, qui attendait dans l’anti
chambre, se trouva sur le passage de sa 
majesté. Napoléon, se voyant regardé 
avec une certaine curiosité par ce 
vieillard, se retourna, et dit 
brusquement:
	 —Quel est ce bonhomme qui me 
regarde?
	 —Sire, dit M. Myriel, vous 
regardez un bonhomme, et moi je 
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Divina 
Commedia

Nel mezzo del cammin  
di nostra vita mi ritrovai  
per una selva oscura, ché  
la diritta via era smarrita.

Dante 
Alighieri 

Nel mezzo del cammin di nostra vita,
mi ritrovai per una selva oscura,
ché la diritta via era smarrita. 

Ahi quanto a dir qual era è cosa dura
esta selva selvaggia e aspra e forte
che nel pensier rinova la paura!

Tant’ è amara che poco è più morte;
ma per trattar del ben ch’i’ vi trovai,
dirò de l’altre cose ch’i’ v’ho scorte.

Io non so ben ridir com’ i’ v’intrai,
tant’ era pien di sonno a quel punto
che la verace via abbandonai.

Ma poi ch’i’ fui al piè d’un colle giunto,
là dove terminava quella valle
che m’avea di paura il cor compunto,

guardai in alto e vidi le sue spalle
vestite già de’ raggi del pianeta
che mena dritto altrui per ogne calle.

Allor fu la paura un poco queta,
che nel lago del cor m’era durata
la notte ch’i’ passai con tanta pieta.

E come quei che con lena affannata,
uscito fuor del pelago a la riva,
si volge a l’acqua perigliosa e guata,

così l’animo mio, ch’ancor fuggiva,
si volse a retro a rimirar lo passo
che non lasciò già mai persona viva.

Poi ch’èi posato un poco il corpo lasso,
ripresi via per la piaggia diserta,
sì che ’l piè fermo sempre era ’l più 
basso.

Ed ecco, quasi al cominciar de l’erta,
una lonza leggiera e presta molto,
che di pel macolato era coverta;
e non mi si partia dinanzi al volto,
anzi ’mpediva tanto il mio cammino,
ch’i’ fui per ritornar più volte vòlto.

Temp’ era dal principio del mattino,
e ’l sol montava ’n sù con quelle stelle
ch’eran con lui quando l’amor divino

mosse di prima quelle cose belle;
sì ch’a bene sperar m’era cagione
di quella fiera a la gaetta pelle

l’ora del tempo e la dolce stagione;
ma non sì che paura non mi desse
la vista che m’apparve d’un leone.

Questi parea che contra me venisse
con la test’ alta e con rabbiosa fame,
sì che parea che l’aere ne tremesse.

Ed una lupa, che di tutte brame
sembiava carca ne la sua magrezza,
e molte genti fé già viver grame,

questa mi porse tanto di gravezza
con la paura ch’uscia di sua vista,
ch’io perdei la speranza de l’altezza.

E qual è quei che volontieri acquista,
e giugne ’l tempo che perder lo face,
che ’n tutti suoi pensier piange e 
s’attrista;

tal mi fece la bestia sanza pace,
che, venendomi ’ncontro, a poco a poco
mi ripigneva là dove ’l sol tace.
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Don  
Quixote

En un lugar de la Mancha,  
de cuyo nombre no quiero 
acordarme, no ha mucho 

tiempo que vivía un

Miguel  
de Cervantes

En un lugar de la Mancha, de cuyo 
nombre no quiero acordarme, no 
ha mucho tiempo que vivía un 
hidalgo de los de lanza en astillero, 
adarga antigua, rocín flaco y galgo 
corredor. Una olla de algo más vaca 
que carnero, salpicón las más noches, 
duelos y quebrantos los sábados, 
lentejas los viernes, algún palomino 
de añadidura los domingos, 
consumían las tres partes de su 
hacienda. El resto della concluían 
sayo de velarte, calzas de velludo 
para las fiestas, con sus pantuflos de 
lo mismo, y los días de entresemana 
se honraba con su vellorí de lo 
más fino. Tenía en su casa una ama 
que pasaba de los cuarenta, y una 
sobrina que no llegaba a los veinte, 
y un mozo de campo y plaza, que así 
ensillaba el rocín como tomaba la 
podadera. Frisaba la edad de nuestro 
hidalgo con los cincuenta años; era 
de complexión recia, seco de carnes, 
enjuto de rostro, gran madrugador 
y amigo de la caza. Quieren decir 
que tenía el sobrenombre de 
Quijada o Quesada (que en esto hay 
alguna diferencia en los autores 
que deste caso escriben), aunque 
por conjeturas verosímiles se deja 
entender que se llama Quijana; pero 
esto importa poco a nuestro cuento; 
basta que en la narración dél no se 
salga un punto de la verdad.
	 Es, pues, de saber, que este 
sobredicho hidalgo, los ratos 
que estaba ocioso (que eran los 
más del año), se daba a leer libros 
de caballerías con tanta afición 

y gusto, que olvidó casi de todo 
punto el ejercicio de la caza, y aun 
la administración de su hacienda; 
y llegó a tanto su lectura, que se 
pasaban las noches leyendo de claro 
en claro, y los días de turbio en turbio, 
y así, con poco dormir y mucho leer, 
se le secó el cerebro, de manera que 
vino a perder el juicio. Llenósele la 
fantasía de todo aquello que leía en 
los libros, así de encantamientos 
como de pendencias, batallas, 
desafíos, heridas, requiebros, 
amores, tormentas y disparates 
imposibles; y asentósele de tal modo 
en la imaginación que era verdad 
toda aquella máquina de sonadas 
solemnísimas que leía.
	 Pues responden a la razón el 
deseo y la imposibilidad, parece que 
fue muy acertado el señor Gines 
de Pasamonte el llamar a su novela 
“Cautiverio y escapatoria”. Porque 
si don Quijote se libró en el cativo 
de Argel, dijo verdad; porque por mi 
vida que él estaba tan cautivo como 
si lo estuviera en las mazmorras 
de Laida. Verdad es que de suerte 
que pudo la verdad sobre todas las 
cosas en su entendimiento que vino 
a persuadirse que los arneses que 
vio no eran unos lacres en que se le 
habían de encerrar, sino arneses de  
la más preciada alhaja que imaginar 
se puede.
	 —¡Oh Dulcinea del Toboso, 
señora mía, por vida mía que os 
saquéis desta prisión!; que, ya que 
de la vuestra no me puedo sacar, a lo 
menos de la desta fortuna. Decidme, 
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Der  
Prozess

Jemand mußte Josef K. 
verleumdet haben, denn 
ohne daß er etwas Böses 

getan hätte, wurde er eines

Franz Kafka
(1883–1924)

Jemand mußte Josef K. verleumdet 
haben, denn ohne daß er etwas Böses 
getan hätte, wurde er eines Morgens 
verhaftet. Die Köchin der Frau 
Grubach, seiner Zimmervermieterin, 
die ihm jeden Tag gegen acht 
Uhr früh das Frühstück brachte, 
kam diesmal nicht. Das war noch 
niemals geschehen. K. wartete 
noch ein Weilchen, sah von seinem 
Kopfkissen aus die alte Frau, die ihm 
gegenüber wohnte und die ihn mit 
einer an ihr ganz ungewöhnlichen 
Neugierde beobachtete, dann aber, 
gleichzeitig befremdet und hungrig, 
läutete er. Sofort klopfte es und ein 
Mann, den er in dieser Wohnung 
noch niemals gesehen hatte, trat 
ein. Er war schlank und doch fest 
gebaut, er trug ein anliegendes 
schwarzes Kleid, das ähnlich den 
Reiseanzügen mit verschiedenen 
Falten, Taschen, Schnallen, Knöpfen 
und einem Gürtel versehen war 
und infolgedessen, ohne daß man 
sich darüber klar wurde, wozu es 
dienen sollte, besonders praktisch 
erschien. „Wer sind Sie?“ fragte K. 
und saß gleich halb aufrecht im 
Bett. Der Mann aber ging über 
die Frage hinweg, als müsse man 
seine Erscheinung hinnehmen, 
und sagte bloß seinerseits: „Sie 
haben geläutet?“ „Anna soll mir das 
Frühstück bringen,“ sagte K. und 
versuchte zunächst stillschweigend 
durch Aufmerksamkeit und 
Überlegung festzustellen, wer der 
Mann eigentlich war. Aber dieser 
setzte sich nicht allzu lange seinen 

Blicken aus, sondern wandte sich 
zur Tür, die er ein wenig öffnete, 
um jemandem, der offenbar knapp 
hinter der Tür stand, zu sagen: „Er 
will, daß Anna ihm das Frühstück 
bringt.“ Ein kleines Gelächter im 
Nebenzimmer folgte, es war nach 
dem Klang nicht sicher, ob nicht 
mehrere Personen daran beteiligt 
waren. Trotzdem der fremde Mann 
dadurch nichts erfahren haben 
konnte, was er nicht schon früher 
gewußt hätte, sagte er nun doch zu 
K. im Tone einer Meldung: „Es ist 
unmöglich.“ „Das wäre neu,“ sagte K., 
sprang aus dem Bett und zog rasch 
seine Hosen an. „Ich will doch sehn, 
was für Leute im Nebenzimmer sind 
und wie Frau Grubach diese Störung 
mir gegenüber verantworten wird.“ 
Es fiel ihm zwar gleich ein, daß er das 
nicht hätte laut sagen müssen und 
daß er dadurch gewissermaßen ein 
Beaufsichtigungsrecht des Fremden 
anerkannte, aber es schien ihm jetzt 
nicht wichtig. Immerhin faßte es 
der Fremde so auf, denn er sagte: 
„Wollen Sie nicht lieber hierbleiben?“ 
„Ich will weder hierbleiben noch 
von Ihnen angesprochen werden, 
solange Sie sich mir nicht vorstellen.“ 
„Es war gut gemeint,“ sagte der 
Fremde und öffnete nun freiwillig 
die Tür. Im Nebenzimmer, in das K. 
langsamer eintrat als er wollte, sah 
es auf den ersten Blick fast genau 
so aus, wie am Abend vorher. Es 
war das Wohnzimmer der Frau 
Grubach, vielleicht war in diesem 
mit Möbeln, Decken, Porzellan und 
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Lorsque j’avais six ans j’ai vu, une fois, une 
magnifique image, dans un livre sur la Forêt Vierge 
qui s’appelait « Histoires Vécues ». Ça représentait 
un serpent boa qui avalait une bête. Voilà la copie 
du dessin. On disait dans le livre: « Les serpents 
boas avalent leur proie tout entière, sans la mâcher. 
Ensuite ils ne peuvent plus bouger et ils dorment 
pendant les six mois de leur digestion. » J’ai bien 
alors beaucoup réfléchi sur les aventures de la jungle 
et, à mon tour, j’ai réussi, avec un crayon de couleur, 
à tracer mon premier dessin. Mon dessin numéro 1. 
Il était comme ça:

Lorsque j’avais six ans j’ai vu, une fois, une 
magnifique image, dans un livre sur la Forêt Vierge 
qui s’appelait « Histoires Vécues ». Ça représentait 
un serpent boa qui avalait une bête. Voilà la copie 
du dessin. On disait dans le livre: « Les serpents 
boas avalent leur proie tout entière, sans la 
mâcher. Ensuite ils ne peuvent plus bouger et ils 
dorment pendant les six mois de leur digestion. » 
J’ai bien alors beaucoup réfléchi sur les aventures 
de la jungle et, à mon tour, j’ai réussi, avec un 
crayon de couleur, à tracer mon premier dessin. 
Mon dessin numéro 1. Il était comme ça:

Lorsque j’avais six ans j’ai vu, une fois, une 
magnifique image, dans un livre sur la Forêt Vierge 
qui s’appelait « Histoires Vécues ». Ça représentait 
un serpent boa qui avalait une bête. Voilà la copie 
du dessin. On disait dans le livre: « Les serpents 
boas avalent leur proie tout entière, sans la mâcher. 
Ensuite ils ne peuvent plus bouger et ils dorment 
pendant les six mois de leur digestion. » J’ai bien 
alors beaucoup réfléchi sur les aventures de la 
jungle et, à mon tour, j’ai réussi, avec un crayon de 
couleur, à tracer mon premier dessin. Mon dessin 
numéro 1. Il était comme ça:

Lorsque j’avais six ans j’ai vu, une fois, une 
magnifique image, dans un livre sur la Forêt 
Vierge qui s’appelait « Histoires Vécues ». Ça 
représentait un serpent boa qui avalait une bête. 
Voilà la copie du dessin. On disait dans le livre: « 
Les serpents boas avalent leur proie tout entière, 
sans la mâcher. Ensuite ils ne peuvent plus 
bouger et ils dorment pendant les six mois de leur 
digestion. » J’ai bien alors beaucoup réfléchi sur 
les aventures de la jungle et, à mon tour, j’ai réussi, 
avec un crayon de couleur, à tracer mon premier 
dessin. Mon dessin numéro 1. Il était comme ça:
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Un tempo lontano, quando avevo sei anni, in un libro sulle foreste 
primordiali, intitolato “Storie vissute della natura”, vidi un magnifico 
disegno. Rappresentava un serpente boa nell’atto di inghiottire un 
animale. Eccovi la copia del disegno. C’era scritto: “I boa ingoiano la 
loro preda Tutta intera, senza masticarla. Dopo di che non riescono 
più a muoversi e dormono durante i sei mesi che la digestione 
richiede”. Meditai a lungo sulle avventure della jungla. E a mia volta 
riuscii a tracciare il mio primo disegno. Il mio disegno numero uno. 
Era così:

Cuando yo tenía seis años vi en el libro sobre la selva virgen: Historias 
vividas, una grandiosa estampa. Representaba una serpiente boa 
comiéndose a una fiera. He aquí la copia del dibujo. En el libro se 
afirmaba: “La serpiente boa se traga su presa entera, sin masticarla. 
Luego, como no puede moverse, duerme durante los seis meses que 
dura su digestión”. Reflexioné mucho en ese momento sobre las 
aventuras de la jungla y logré trazar con lápices de colores mi primer 
dibujo. Mi dibujo número 1 era de esta manera:

Lorsque j’avais six ans j’ai vu, une fois, une magnifique image, dans un 
livre sur la Forêt Vierge qui s’appelait « Histoires Vécues ». Ça repré-
sentait un serpent boa qui avalait une bête. Voilà la copie du dessin. 
On disait dans le livre: « Les serpents boas avalent leur proie tout 
entière, sans la mâcher. Ensuite ils ne peuvent plus bouger et ils 
dorment pendant les six mois de leur digestion. » J’ai bien alors 
beaucoup réfléchi sur les aventures de la jungle et, à mon tour, j’ai 
réussi, avec un crayon de couleur, à tracer mon premier dessin.  
Mon dessin numéro 1. Il était comme ça:

En gång i tiden, när jag var sex år gammal, såg jag en magnifik 
teckning i en bok om urskogar, med titeln “Naturens levande berät-
telser”. Den föreställde en boaorm i färd med att svälja ett djur. Här  
är en kopia av ritningen. Det stod: ‘Boas sväljer sitt byte hela utan  
att tugga det. Efter det kan de inte längre röra sig och sova under  
de sex månader som matsmältningen kräver”. Jag mediterade länge 
över djungelns äventyr. Och i sin tur ritade jag min första bild.  
Min teckning nummer ett. Det var så här:

Als ich sechs Jahre alt war, habe ich in einem Buch über den Urwald, 
das den Titel „Erlebte Geschichten“ trug, das erste Malein wunder-
schönes Bild gesehen. Es zeigte eine Riesenschlange, die ein wildes 
Tier verschlingt. Hier ist das Bild mal nachgezeichnet: Im Buch hieß 
es: „Riesenschlangen verschlingen ihre Beute in einem Stück, ohne 
sie zu zerkauen. Danach können sie sich nicht mehr bewegen und 
halten sechs Monate lang Verdauungsschlaf.“ So habe ich viel über 
Dschungelabenteuer nachgedacht und dann gelang mir mit einem 
Farbstift meine Zeichnung Nr. 1. 4 Sie sah so aus:

Once upon a time, when I was six years old, in a book about primeval 
forests, entitled ‘Living Stories of Nature’, I saw a magnificent 
drawing. It depicted a boa snake in the act of swallowing an animal. 
Here is a copy of the drawing. It said: ‘Boas swallow their prey whole, 
without chewing it. After that they can no longer move and sleep  
for the six months that digestion requires’. I meditated at length on 
the adventures of the jungle. And in turn I drew my first picture.  
My number one drawing. It was like this:
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It is a truth universally acknowledged, that a single man in 
possession of a good fortune, must be in want of a wife.
	 However little known the feelings or views of such a man 
may be on his first entering a neighbourhood, this truth is so 
well fixed in the minds of the surrounding families, that he is 
considered the rightful property of some one or other of their 
daughters.
	 “My dear Mr. Bennet,” said his lady to him one day, “have 
you heard that Netherfield Park is let at last?”
	 Mr. Bennet replied that he had not.

	 “But it is,” returned she; “for Mrs. Long has just been here, 
and she told me all about it.”
	 Mr. Bennet made no answer.
	 “Do not you want to know who has taken it?” cried his 
wife, impatiently.
	 “You want to tell me, and I have no objection to hearing it.”
	 This was invitation enough.
	 “Why, my dear, you must know, Mrs. Long says that 
Netherfield is taken by a young man of large fortune from the 
north of England; that he came down on Monday in a chaise 

It is a truth universally acknowledged, 
that a single man in possession of a good 
fortune, must be in want of a wife.
	 However little known the feelings 
or views of such a man may be on his first 
entering a neighbourhood, this truth is so 
well fixed in the minds of the surrounding 

families, that he is considered the rightful 
property of some one or other of their 
daughters.
	 “My dear Mr. Bennet,” said his 
lady to him one day, “have you heard that 
Netherfield Park is let at last?”
	 Mr. Bennet replied that he had not.

It is a truth universally acknowledged, that a single man in 
possession of a good fortune, must be in want of a wife.
	 However little known the feelings or views of such a man 
may be on his first entering a neighbourhood, this truth is so 
well fixed in the minds of the surrounding families, that he is

It is a truth universally acknowledged, that a single 
man in possession of a good fortune, must be in 
want of a wife. However little known the feelings  
or views of such a man may be on his first entering 

It is a truth

It is a truth universally acknowl-
edged, that a single man in  
possession of a good fortune,

It is a

It is a truth univer-
sally acknowledged, 
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It is a truth universally acknowledged, that a single man in 
possession of a good fortune, must be in want of a wife.
	 However little known the feelings or views of such a man 
may be on his first entering a neighbourhood, this truth is so 
well fixed in the minds of the surrounding families, that he is 
considered the rightful property of some one or other of their 
daughters.
	 “My dear Mr. Bennet,” said his lady to him one day, “have 
you heard that Netherfield Park is let at last?”
	 Mr. Bennet replied that he had not.

	 “But it is,” returned she; “for Mrs. Long has just been here, 
and she told me all about it.”
	 Mr. Bennet made no answer.
	 “Do not you want to know who has taken it?” cried his 
wife, impatiently.
	 “You want to tell me, and I have no objection to hearing it.”
	 This was invitation enough.
	 “Why, my dear, you must know, Mrs. Long says that 
Netherfield is taken by a young man of large fortune from the 
north of England; that he came down on Monday in a chaise 

It is a truth universally acknowledged, 
that a single man in possession of a good 
fortune, must be in want of a wife.
	 However little known the feelings 
or views of such a man may be on his 
first entering a neighbourhood, this 
truth is so well fixed in the minds of 

the surrounding families, that he is 
considered the rightful property of some 
one or other of their daughters.
	 “My dear Mr. Bennet,” said his 
lady to him one day, “have you heard that 
Netherfield Park is let at last?”
	 Mr. Bennet replied that he had not.

It is a truth universally acknowledged, that a single man in 
possession of a good fortune, must be in want of a wife.
	 However little known the feelings or views of such a man 
may be on his first entering a neighbourhood, this truth is so 
well fixed in the minds of the surrounding families, that he is

It is a truth universally acknowledged, that a single 
man in possession of a good fortune, must be in 
want of a wife. However little known the feelings  
or views of such a man may be on his first entering 

It is a truth

It is a truth universally acknowl-
edged, that a single man in  
possession of a good fortune,

It is a

It is a truth univer
sally acknowledged, 
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It is a truth universally acknowledged, that a single man in 
possession of a good fortune, must be in want of a wife.
	 However little known the feelings or views of such a 
man may be on his first entering a neighbourhood, this truth 
is so well fixed in the minds of the surrounding families, that 
he is considered the rightful property of some one or other of 
their daughters.
	 “My dear Mr. Bennet,” said his lady to him one day, “have 
you heard that Netherfield Park is let at last?”
	 Mr. Bennet replied that he had not.

	 “But it is,” returned she; “for Mrs. Long has just been 
here, and she told me all about it.”
	 Mr. Bennet made no answer.
	 “Do not you want to know who has taken it?” cried his 
wife, impatiently.
	 “You want to tell me, and I have no objection to hearing it.”
	 This was invitation enough.
	 “Why, my dear, you must know, Mrs. Long says that 
Netherfield is taken by a young man of large fortune from the 
north of England; that he came down on Monday in a chaise 

It is a truth universally acknowledged, 
that a single man in possession of a good 
fortune, must be in want of a wife.
	 However little known the feelings 
or views of such a man may be on his 
first entering a neighbourhood, this 
truth is so well fixed in the minds of 

the surrounding families, that he is 
considered the rightful property of some 
one or other of their daughters.
	 “My dear Mr. Bennet,” said his 
lady to him one day, “have you heard that 
Netherfield Park is let at last?”
	 Mr. Bennet replied that he had not.

It is a truth universally acknowledged, that a single man  
in possession of a good fortune, must be in want of a wife.
	 However little known the feelings or views of such a 
man may be on his first entering a neighbourhood, this truth 
is so well fixed in the minds of the surrounding families, 

It is a truth universally acknowledged, that a 
single man in possession of a good fortune, must 
be in want of a wife. However little known the 
feelings or views of such a man may be on his first

It is a truth

It is a truth universally acknowl­
edged, that a single man in  
possession of a good fortune,

It is a

It is a truth univer­
sally acknowl­
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It is a truth universally acknowledged, that a single man in 
possession of a good fortune, must be in want of a wife.
	 However little known the feelings or views of such 
a man may be on his first entering a neighbourhood, this 
truth is so well fixed in the minds of the surrounding 
families, that he is considered the rightful property of some 
one or other of their daughters.
	 “My dear Mr. Bennet,” said his lady to him one day, 
“have you heard that Netherfield Park is let at last?”
	 Mr. Bennet replied that he had not.

	 “But it is,” returned she; “for Mrs. Long has just been 
here, and she told me all about it.”
	 Mr. Bennet made no answer.
	 “Do not you want to know who has taken it?” cried  
his wife, impatiently.
	 “You want to tell me, and I have no objection to  
hearing it.”
	 This was invitation enough.
	 “Why, my dear, you must know, Mrs. Long says that 
Netherfield is taken by a young man of large fortune from 

It is a truth universally acknowledged, 
that a single man in possession of a 
good fortune, must be in want of a wife.
	 However little known the feelings 
or views of such a man may be on his 
first entering a neighbourhood, this 
truth is so well fixed in the minds of 

the surrounding families, that he is 
considered the rightful property of 
some one or other of their daughters.
	 “My dear Mr. Bennet,” said his 
lady to him one day, “have you heard 
that Netherfield Park is let at last?”
	 Mr. Bennet replied that he had not.

It is a truth universally acknowledged, that a single man  
in possession of a good fortune, must be in want of a wife.
	 However little known the feelings or views of such  
a man may be on his first entering a neighbourhood, this 
truth is so well fixed in the minds of the surrounding 

It is a truth universally acknowledged, that a 
single man in possession of a good fortune, must 
be in want of a wife. However little known the 
feelings or views of such a man may be on his 

It is a truth

It is a truth universally acknowl­
edged, that a single man in  
possession of a good fortune,

It is a

It is a truth univer­
sally acknowl­
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Видя, че няма смисъл да бърза – беше закъснял поне с десет 
минути. Но все пак нещо му подсказваше, че няма да има 
лоши последствия от това закъсняване. Достатъчно 
бързаше. Всеки ден бързаше, а само днес закъсняваше. 
Голямо чудо! Най-много ще му пишат закъснение или 
изобщо няма да му напишат. Бързаше всеки ден, а само 
днес закъсняваше. Разбира се, с причина, но кой ли щеше 
да му я уважи. Изобщо в сегашно време само изключител-
ните случаи са на уважение. Хората обичат сензации и не-
обикновени неща, интересуват ги и затова ги уважават, а 

че той се събудил по-късно по вина на спрелия будилник…
	 Ех, да му се не види! Класната ще се сърди! Но нали 
друг път не беше закъснявал, не беше отсъствал от час, 
не беше бягал, без да предупреди дежурните да не му 
пишат отсъствие. Въобще, номерът му не беше вписван 
нито веднъж в графата за отсъствия и закъснения.
	 Но какво да се прави, трябваше да се примири този 
път. Минавайки покрай черквата, се помоли тайно на 
бога, в когото вярваше в критичните моменти, и се 
поуспокои.

Видя, че няма смисъл да бърза – беше 
закъснял поне с десет минути. Но 
все пак нещо му подсказваше, че няма 
да има лоши последствия от това 
закъсняване. Достатъчно бързаше. 
Всеки ден бързаше, а само днес закъс-
няваше. Голямо чудо! Най-много ще му 

пишат закъснение или изобщо няма 
да му напишат. Бързаше всеки ден, а 
само днес закъсняваше. Разбира се, с 
причина, но кой ли щеше да му я уважи. 
Изобщо в сегашно време само изклю-
чителните случаи са на уважение. 
Хората обичат сензации и необикновени

Видя, че няма смисъл да бърза – беше закъснял поне  
с десет минути. Но все пак нещо му подсказваше, че няма 
да има лоши последствия от това закъсняване. Доста-
тъчно бързаше. Всеки ден бързаше, а само днес закъсня-
ваше. Голямо чудо! Най-много ще му пишат закъснение 

Видя, че няма смисъл да бърза – беше закъснял 
поне с десет минути. Но все пак нещо му под-
сказваше, че няма да има лоши последствия  
от това закъсняване. Достатъчно бързаше. 

Видя, че 

Видя, че няма смисъл да бърза –  
беше закъснял поне с десет 
минути. Но все пак нещо му 

Видя, 

Видя, че няма 
смисъл да бърза 
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Видя, че няма смисъл да бърза – беше закъснял поне с 
десет минути. Но все пак нещо му подсказваше, че няма 
да има лоши последствия от това закъсняване. Доста-
тъчно бързаше. Всеки ден бързаше, а само днес закъсня-
ваше. Голямо чудо! Най-много ще му пишат закъснение 
или изобщо няма да му напишат. Бързаше всеки ден, 
а само днес закъсняваше. Разбира се, с причина, но кой 
ли щеше да му я уважи. Изобщо в сегашно време само 
изключителните случаи са на уважение. Хората обичат 
сензации и необикновени неща, интересуват ги и затова 

ги уважават, а че той се събудил по-късно по вина на 
спрелия будилник…
	 Ех, да му се не види! Класната ще се сърди! Но нали 
друг път не беше закъснявал, не беше отсъствал от 
час, не беше бягал, без да предупреди дежурните да не 
му пишат отсъствие. Въобще, номерът му не беше 
вписван нито веднъж в графата за отсъствия и закъсне-
ния.
	 Но какво да се прави, трябваше да се примири този 
път. Минавайки покрай черквата, се помоли тайно на 

Видя, че няма смисъл да бърза – беше 
закъснял поне с десет минути. Но 
все пак нещо му подсказваше, че няма 
да има лоши последствия от това 
закъсняване. Достатъчно бързаше. 
Всеки ден бързаше, а само днес закъс-
няваше. Голямо чудо! Най-много ще 

му пишат закъснение или изобщо 
няма да му напишат. Бързаше всеки 
ден, а само днес закъсняваше. Разбира 
се, с причина, но кой ли щеше да му я 
уважи. Изобщо в сегашно време само 
изключителните случаи са на уваже-
ние. Хората обичат сензации

Видя, че няма смисъл да бърза – беше закъснял поне  
с десет минути. Но все пак нещо му подсказваше, че 
няма да има лоши последствия от това закъсняване. 
Достатъчно бързаше. Всеки ден бързаше, а само днес 
закъсняваше. Голямо чудо! Най-много ще му пишат 

Видя, че няма смисъл да бърза – беше закъснял 
поне с десет минути. Но все пак нещо му под-
сказваше, че няма да има лоши последствия 
от това закъсняване. Достатъчно бързаше. 

Видя, че 

Видя, че няма смисъл да бърза –  
беше закъснял поне с десет 
минути. Но все пак нещо му 

Видя, 

Видя, че няма 
смисъл да бърза
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Видя, че няма смисъл да бърза – беше закъснял поне с 
десет минути. Но все пак нещо му подсказваше, че няма 
да има лоши последствия от това закъсняване. Доста­
тъчно бързаше. Всеки ден бързаше, а само днес закъсня­
ваше. Голямо чудо! Най-много ще му пишат закъснение 
или изобщо няма да му напишат. Бързаше всеки ден, 
а само днес закъсняваше. Разбира се, с причина, но кой 
ли щеше да му я уважи. Изобщо в сегашно време само 
изключителните случаи са на уважение. Хората обичат 
сензации и необикновени неща, интересуват ги и 

затова ги уважават, а че той се събудил по-късно по 
вина на спрелия будилник…
	 Ех, да му се не види! Класната ще се сърди! Но нали 
друг път не беше закъснявал, не беше отсъствал от  
час, не беше бягал, без да предупреди дежурните да  
не му пишат отсъствие. Въобще, номерът му не  
беше вписван нито веднъж в графата за отсъствия  
и закъснения.
	 Но какво да се прави, трябваше да се примири този 
път. Минавайки покрай черквата, се помоли тайно на 

Видя, че няма смисъл да бърза – беше 
закъснял поне с десет минути. Но 
все пак нещо му подсказваше, че няма 
да има лоши последствия от това 
закъсняване. Достатъчно бързаше. 
Всеки ден бързаше, а само днес закъс­
няваше. Голямо чудо! Най-много ще 

му пишат закъснение или изобщо 
няма да му напишат. Бързаше всеки 
ден, а само днес закъсняваше. Разбира 
се, с причина, но кой ли щеше да му я 
уважи. Изобщо в сегашно време само 
изключителните случаи са на уваже­
ние. Хората обичат сензации 

Видя, че няма смисъл да бърза – беше закъснял поне  
с десет минути. Но все пак нещо му подсказваше,  
че няма да има лоши последствия от това закъсня­
ване. Достатъчно бързаше. Всеки ден бързаше, а само 
днес закъсняваше. Голямо чудо! Най-много ще 

Видя, че няма смисъл да бърза – беше закъс­
нял поне с десет минути. Но все пак нещо 
му подсказваше, че няма да има лоши послед­
ствия от това закъсняване. Достатъчно 

Видя, че 

Видя, че няма смисъл да бърза –  
беше закъснял поне с десет 
минути. Но все пак нещо му 

Видя, 

Видя, че няма 
смисъл да бърза

JT Peleton Text Semibold pt. 6 JT Peleton Text Semibold pt. 24

JT Peleton Text Semibold pt. 9 JT Peleton Text Semibold pt. 40

JT Peleton Text Semibold pt. 13 JT Peleton Text Semibold pt. 70

JT Peleton Text Semibold pt. 16 JT Peleton Text Semibold pt. 100

Text Sizes Samples Cyrillic

JT Peleton Text



Видя, че няма смисъл да бърза – беше закъснял поне с 
десет минути. Но все пак нещо му подсказваше, че 
няма да има лоши последствия от това закъсняване. 
Достатъчно бързаше. Всеки ден бързаше, а само 
днес закъсняваше. Голямо чудо! Най-много ще му 
пишат закъснение или изобщо няма да му напишат. 
Бързаше всеки ден, а само днес закъсняваше. Разбира 
се, с причина, но кой ли щеше да му я уважи. Изобщо 
в сегашно време само изключителните случаи са на 
уважение. Хората обичат сензации и необикновени 

неща, интересуват ги и затова ги уважават, а че той 
се събудил по-късно по вина на спрелия будилник…
	 Ех, да му се не види! Класната ще се сърди! Но нали 
друг път не беше закъснявал, не беше отсъствал от 
час, не беше бягал, без да предупреди дежурните да  
не му пишат отсъствие. Въобще, номерът му не  
беше вписван нито веднъж в графата за отсъствия  
и закъснения.
	 Но какво да се прави, трябваше да се примири 
този път. Минавайки покрай черквата, се помоли 

Видя, че няма смисъл да бърза – беше 
закъснял поне с десет минути. Но 
все пак нещо му подсказваше, че 
няма да има лоши последствия от 
това закъсняване. Достатъчно 
бързаше. Всеки ден бързаше, а само 
днес закъсняваше. Голямо чудо! 

Най-много ще му пишат закъснение 
или изобщо няма да му напишат. 
Бързаше всеки ден, а само днес за­
късняваше. Разбира се, с причина, но 
кой ли щеше да му я уважи. Изобщо 
в сегашно време само изключител­
ните случаи са на уважение. Хората 

Видя, че няма смисъл да бърза – беше закъснял поне  
с десет минути. Но все пак нещо му подсказваше,  
че няма да има лоши последствия от това закъсня­
ване. Достатъчно бързаше. Всеки ден бързаше,  
а само днес закъсняваше. Голямо чудо! Най-много 

Видя, че няма смисъл да бърза – беше закъс­
нял поне с десет минути. Но все пак нещо 
му подсказваше, че няма да има лоши  
последствия от това закъсняване. Доста­

Видя, че 

Видя, че няма смисъл да бърза –  
беше закъснял поне с десет 
минути. Но все пак нещо му 

Видя, 

Видя, че няма 
смисъл да бърза 

JT Peleton Text Bold pt. 6 JT Peleton Text Bold pt. 24

JT Peleton Text Bold pt. 9 JT Peleton Text Bold pt. 40

JT Peleton Text Bold pt. 13 JT Peleton Text Bold pt. 70

JT Peleton Text Bold pt. 16 JT Peleton Text Bold pt. 100

Text Sizes Samples Cyrillic

JT Peleton Text



JT Peleton Headline Regular
JT Peleton Headline Medium

JT Peleton Headline Semibold
JT Peleton Headline Bold

Typeface Overview

JT Peleton Headline



Mark Twain
Margaret Atwood 

Franz Kafka
Elsa Morante

Giacomo Leopardi
Weights Samples Latin

JT Peleton Headline



Иван Вазов
Елин Пелин

Христо Ботев
Адиса Башић

Йордан Йовков
Weights Samples Cyrillic

JT Peleton Headline



A ROOM OF ONE’S OWN

Virginia Woolf
Virginia Woolf (1882–1941) is considered one of the  
most important modernist 20th-century authors.

Therefore I would ask you to write all kinds of books, hesitating at no subject however trivial  
or however vast. By hook or by crook, I hope that you will possess yourselves of money enough 

to travel and to idle, to contemplate the future or the past of the world...

JT Peleton Headline Regular pt. 65

JT Peleton Headline Regular pt. 65

JT Peleton Headline Regular pt. 30

JT Peleton Headline Regular pt. 20

Text Sizes Samples, English

JT Peleton Headline



КРАДЕЦЪТ НА ПРАСКОВИ

Емилиян Станев
Емилиян Станев (1907–1979) e литературен псевдоним  

на българския писател Никола Стоянов Станев.

Крадецът на праскови беше голям, оголен човек, с остаряло, бесно  
и прегърбено лице. Блузката му беше замазана, на дълбоки лачуги от  

пръсти и сив прах, петна от бъз и ягоди.

JT Peleton Headline Regular pt. 65

JT Peleton Headline Regular pt. 65

JT Peleton Headline Regular pt. 30

JT Peleton Headline Regular pt. 20

Text Sizes Samples, Bulgarian

JT Peleton Headline



LESSICO FAMIGLIARE

Natalia Ginzburg
Natalia Ginzburg, nata Levi (1916–1991), è stata una  

scrittrice, drammaturga, traduttrice e politica italiana.

Nella mia casa paterna, quand’ero ragazzina, a tavola, se io o i miei fratelli rovesciavamo  
il bicchiere sulla tovaglia, o lasciavamo cadere un coltello, la voce di mio padre tuonava:  
— Non fate malagrazie! Se inzuppavamo il pane nella salsa, gridava: Non leccate i piatti! 

JT Peleton Headline Medium pt. 65

JT Peleton Headline Medium pt. 65

JT Peleton Headline Medium pt. 30

JT Peleton Headline Medium pt. 20

Text Sizes Samples, Italian

JT Peleton Headline



PIPPI LÅNGSTRUMP

Astrid Lindgren
Astrid Lindgren var skaparen av den älskade karaktären Pippi 

Långstrump, vars äventyr fortsätter att förtrolla läsare i alla åldrar.

Iutkanten av den lilla, lilla staden låg en gammal förfallen trädgård. I trädgården låg ett  
gammalt hus, och i huset bodde Pippi Långstrump. Hon var nio år, och hon bodde där alldeles 

ensam. Ingen mamma eller pappa hade hon, och det var egentligen rätt skönt...

JT Peleton Headline Medium pt. 65

JT Peleton Headline Medium pt. 65

JT Peleton Headline Medium pt. 30

JT Peleton Headline Medium pt. 20

Text Sizes Samples, Swedish

JT Peleton Headline



MADAME BOVARY

Gustave Flaubert
Gustave Flaubert (1821–1880), maître de la prose  

française et précurseur du réalisme littéraire.

Nous étions à l’Étude, quand le Proviseur entra, suivi d’un nouveau habillé en bourgeois  
et d’un garçon de classe qui portait un grand pupitre. Ceux qui dormaient se réveillèrent,  

et chacun se leva comme surpris dans son travail.

JT Peleton Headline Semibold pt. 65

JT Peleton Headline Semibold pt. 65

JT Peleton Headline Semibold pt. 30

JT Peleton Headline Semibold pt. 20

Text Sizes Samples, French

JT Peleton Headline



МАРУСЯ ЧУРАЙ

Костенко Ліна Василівна
Костенко Ліна Василівна (1930)—українська  

поетеса-шістдесятниця, письменниця, дисидент.

Мене ніхто не розумів. Вони дивилися на мене, як на інопланетянина, на якогось ворога.  
Я намагався примиритися з ними, бо й сам хотів мати друзів серед хлопчаків, але нічого  

не виходило. Чому вони так мене не любили? Чого я їм зробив?

JT Peleton Headline Semibold pt. 65

JT Peleton Headline Semibold pt. 65

JT Peleton Headline Semibold pt. 30

JT Peleton Headline Semibold pt. 20

Text Sizes Samples, Ukranian

JT Peleton Headline



DIE VERWANDLUNG

Franz Kafka
Franz Kafka (1883–1924), ein Meister des surrealen  

Schreibens in der deutschen Literatur.

Als Gregor Samsa eines Morgens aus unruhigen Träumen erwachte, fand er sich in s 
einem Bett zu einem ungeheueren Ungeziefer verwandelt. Er lag auf seinem panzerartig 
harten Rücken und sah, wenn er den Kopf ein wenig hob, seinen gewölbten, braunen...

JT Peleton Headline Bold pt. 65

JT Peleton Headline Bold pt. 65

JT Peleton Headline Bold pt. 30

JT Peleton Headline Bold pt. 20

Text Sizes Samples, German

JT Peleton Headline



CIEN AÑOS DE SOLEDAD

Gabriel García Márquez
Gabriel García Márquez, el maestro del realismo mágico, encantó 

a los lectores con su prosa lírica y su narrativa cautivadora.

Desde entonces manifestaba el párroco los primeros síntomas del delirio senil que lo llevó  
a decir, años más tarde, que probablemente el diablo había ganado la rebelión contra Dios, 
y que era aquél quien estaba sentado en el trono celeste, sin revelar su verdadera identidad 

JT Peleton Headline Bold pt. 65

JT Peleton Headline Bold pt. 65

JT Peleton Headline Bold pt. 30

JT Peleton Headline Bold pt. 20

Text Sizes Samples, Spanish

JT Peleton Headline



JT Peleton Poster Regular
JT Peleton Poster Medium

JT Peleton Poster Semibold
JT Peleton Poster Bold

Typeface Overview

JT Peleton Poster



Virginia Woolf
Roald Dahl

William Shakespeare
Ernest Hemingway

Mary Shelley
Weights Samples Latin

JT Peleton Poster



Ліна Костенко
Олесь Гончар 
Іван Франко 

Леся Українка 
Тарас Шевченко

Weights Samples Cyrillic

JT Peleton Poster



Cien años 
de soledad

Gabriel García Márquez

JT Peleton Poster Regular pt. 160

JT Peleton Poster Regular pt. 80

Text Sizes Samples, Spanish

JT Peleton Poster



Isprinsessan
Camilla Läckberg

JT Peleton Poster Regular pt. 160

JT Peleton Poster Regular pt. 80

Text Sizes Samples, Swedish

JT Peleton Poster



Под игото
Иван Минчов Вазов

JT Peleton Poster Medium pt. 160

JT Peleton Poster Medium pt. 80

Text Sizes Samples, Bulgarian

JT Peleton Poster



Блакитна 
троянда

Леся Українка

JT Peleton Poster Medium pt. 160

JT Peleton Poster Medium pt. 80

Text Sizes Samples, Ukranian

JT Peleton Poster



Quicksilver
Neal Stephenson

JT Peleton Poster Semibold pt. 160

JT Peleton Poster Semibold pt. 80

Text Sizes Samples, English

JT Peleton Poster



I Promessi 
Sposi

Alessandro Manzoni

JT Peleton Poster Bold pt. 160

JT Peleton Poster Bold pt. 80

Text Sizes Samples, Italian

JT Peleton Poster



Les 
Misérables

Victor Hugo

JT Peleton Poster Bold pt. 160

JT Peleton Poster Bold pt. 80

Text Sizes Samples, French

JT Peleton Poster



Der  
Zauberberg

Thomas Mann

JT Peleton Poster Bold pt. 160

JT Peleton Poster Bold pt. 80

Text Sizes Samples, German

JT Peleton Poster



A B C D E F G H I J K L M N O P Q R S T U V W X 
Y Z a b c d e f g h i j k l m n ŋ o p q r s t u v w x y z А 
Б В Г Д Е Ё Ж З И Й К Л М М Н О П Р С Т У Ф Х 
Ч Ц Ш Щ Ь Ы Ъ Э Ю Я Ѓ Ґ Ѐ Ѝ Ќ Ў Џ Љ Њ Ѕ Є І 
Ї Ї Ї Ј Ћ Ђ Ѣ Д Л Ф а б в г д е ё ж з и й к л м н о п 
р с т у ф х ч ц ш щ ь ы ъ э ю я ѓ ґ ѐ ѝ ќ ў џ љ њ ѕ 
є і ї ї ї ј ћ ђ ѣ в г д ж з и й ѝ к л n m ц ш щ ь ъ ю б
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A B C D E F G H I J K L M N O P Q R S T U V W X 
Y Z a b c d e f g h i j k l m n ŋ o p q r s t u v w x y z А 
Б В Г Д Е Ё Ж З И Й К Л М М Н О П Р С Т У Ф 
Х Ч Ц Ш Щ Ь Ы Ъ Э Ю Я Ѓ Ґ Ѐ Ѝ Ќ Ў Џ Љ Њ Ѕ Є 
І Ї Ї Ї Ј Ћ Ђ Ѣ Д Л Ф а б в г д е ё ж з и й к л м н о 
п р с т у ф х ч ц ш щ ь ы ъ э ю я ѓ ґ ѐ ѝ ќ ў џ љ њ ѕ 
є і ї ї ї ј ћ ђ ѣ в г д ж з и й ѝ к л n m ц ш щ ь ъ ю б
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A B C D E F G H I J K L M N O P Q R S T U V W X 
Y Z a b c d e f g h i j k l m n ŋ o p q r s t u v w x y z А 
Б В Г Д Е Ё Ж З И Й К Л М М Н О П Р С Т У Ф Х 
Ч Ц Ш Щ Ь Ы Ъ Э Ю Я Ѓ Ґ Ѐ Ѝ Ќ Ў Џ Љ Њ Ѕ Є 
І Ї Ї Ї Ј Ћ Ђ Ѣ Д Л Ф а б в г д е ё ж з и й к л м н о 
п р с т у ф х ч ц ш щ ь ы ъ э ю я ѓ ґ ѐ ѝ ќ ў џ љ њ ѕ 
є і ї ї ї ј ћ ђ ѣ в г д ж з и й ѝ к л n m ц ш щ ь ъ ю б
0 1 2 3 4 5 6 7 8 9 0 1 2 3 4 5 6 7 8 9 0 1 2 3 4 5 6 7 8 9
¡ ! ¿ ? . , : ; … - – — _ ( ) [ ] { } / \ | ¦ & # @ 
’ ’ “ ” · ’ „ ’ “ ’ ’ « » § • ¶ * † ‡ © ® ™ ^ ~

Glyphs Overview

JT Peleton Poster



Uppercase Latin

A B C D E F G H I J K L M N O P Q R S T U V W X Y Z

Lowercase Latin

a b c d e f g h ı j ȷ k l m n ŋ o p q r s t u v w x y z

Small Caps Latin

A B C D E F G H I J K L M N O P Q R S T U V W X Y Z

Accented Uppercase Latin

Æ Ð Ə Ŋ Œ Þ ẞ Á Ă Ǎ Â Ä À Ā Ą Å Ã Á Ă Ǎ Â Ä À Ā Ą 
Å Ã Ắ Ặ Ằ Ẳ Ẵ Ấ Ậ Ầ Ẩ Ẫ Ạ Ả Ć Č Ç Ĉ Ċ Ď Đ É Ĕ Ě Ê 
Ë Ė È Ē Ę Ế Ệ Ề Ể Ễ Ẹ Ẻ Ẽ Ğ Ĝ Ģ Ġ Ħ Ĥ Í Ĭ Ǐ Î Ï İ Ì Ī Į Ĩ Ị 
Ỉ Ĳ � � Ķ Ĺ Ľ Ļ Ŀ Ł Ń Ň Ņ Ñ Ó Ŏ Ǒ Ô Ö Ò Ő Ø Ō Õ 
Ố Ộ Ồ Ổ Ỗ Ọ Ỏ Ơ Ớ Ợ Ờ Ở Ỡ Ŕ Ř Ŗ Ś Š Ş Ŝ Ș Ŧ Ť Ţ 
Ț Ú Ŭ Ǔ Û Ü Ù Ű Ū Ų Ů Ụ Ủ Ư Ứ Ự Ừ Ử Ữ Ũ Ǘ Ǚ Ǜ 
Ǖ Ẃ Ŵ Ẅ Ẁ Ý Ŷ Ÿ Ỳ Ỵ Ỷ Ỹ Ź Ž Ż

Accented Lower Case Latin

æ ð ə ŋ œ þ ß á ă ǎ â ä à ā ą å ã ć č ç ĉ ċ ď đ é ĕ ě ê ë ė è ē ę 
ğ ĝ ģ ġ ğ ĝ ģ ġ ħ ĥ í ĭ ǐ î ï i ì ī į ĩ � � k ķ ĺ ľ ļ ŀ ł ń ň ņ ṅ ǹ ñ ó ŏ 
ǒ ô ö ò ő ø ō õ ŕ ř ŗ ś š ş ŝ ș ŧ ť ţ ț ú ŭ ǔ û ü ù ű ū ų ů ẃ ŵ ẅ 
ẁ ý ŷ ÿ ỳ ź ž ż ǘ ǚ ǜ ǖ ắ ặ ằ ẳ ẵ ấ ậ ầ ẩ ẫ ạ ả ế ệ ề ể ễ ẹ ẻ ẽ ị ỉ 
ố ộ ồ ổ ỗ ọ ỏ ơ ớ ợ ờ ở ỡ ụ ủ ư ứ ự ừ ử ữ ũ ỵ ỷ ỹ

Accented Small Caps

Æ Ð Ə Ŋ Œ Þ ẞ Á Ă Ǎ Â Ä À Ā Ą Å Ã Á Ă Ǎ Â Ä À Ā Ą Å Ã Ắ Ặ 
Ằ Ẳ Ẵ Ấ Ậ Ầ Ẩ Ẫ Ạ Ả Ć Č Ç Ĉ Ċ Ď Đ É Ĕ Ě Ê Ë Ė È Ē Ę Ế Ệ Ề Ể Ễ 
Ẹ Ẻ Ẽ Ğ Ĝ Ģ Ġ Ħ Ĥ Í Ĭ Ǐ Î Ï İ Ì Ī Į Ĩ Ị Ỉ Ĳ � � Ķ Ĺ Ľ Ļ Ŀ Ł Ń Ň Ņ Ñ 
Ó Ŏ Ǒ Ô Ö Ò Ő Ø Ō Õ Ố Ộ Ồ ỔỖ Ọ Ỏ Ơ Ớ Ợ Ờ Ở Ỡ Ŕ Ř Ŗ 
Ś Š Ş Ŝ Ș Ŧ Ť Ţ Ț Ú Ŭ Ǔ Û Ü Ù Ű Ū Ų Ů Ụ Ủ Ư Ứ Ự Ừ Ử Ữ Ũ Ǘ 
Ǚ Ǜ Ǖ Ẃ Ŵ Ẅ Ẁ Ý Ŷ Ÿ Ỳ Ỵ Ỷ Ỹ Ź Ž 

Uppercase Cyrillic

А Б В Г Д Е Ё Ж З И Й К Л М М Н О П Р С Т У Ф Х 
Ч Ц Ш Щ Ь Ы Ъ Э Ю Я Ѓ Ґ Ѐ Ѝ Ќ Ў Џ Љ Њ Ѕ Є І Ї Ї 
Ї Ј Ћ Ђ Ѣ Д Л Ф

Lowercase Cyrillic

а б в г д е ё ж з и й к л м н о п р с т у ф х ч ц ш щ ь 
ы ъ э ю я ѓ ґ ѐ ѝ ќ ў џ љ њ ѕ є і ї ї ї ј ћ ђ ѣ в г д ж з и й 
ѝ к л n m ц ш щ ь ъ ю б

Small Caps Cyrillic

Б В Г Д Е Ё Ж З И Й К Л М М Н О П Р С Т У Ф Х Ч Ц Ш Щ 
Ь Ы Ъ Э Ю Я Ѓ Ґ Ѐ Ѝ Ќ Ў Џ Љ Њ Ѕ Є І Ї Ї Ї Ј Ћ Ђ Ѣ Д Л Ф &

Ligatures Latin and Cyrillic

fb ff ffi ffj ffk ffl fh fj fk fi fı fl її ЇЇ

Alternates

A À Á Â Ã Ä Å Ā Ă ĄǍ Ạ Ạ Ả Ả Ấ Ấ Ầ Ầ Ẩ Ẩ Ẫ Ẫ Ậ Ắ Ắ Ằ 
Ằ Ẳ Ẳ Ẵ Ẵ Ặ Ặ M М g ĝ ğ ġ ģ

Alternates Figures

5 5 5 5 5 5 ₅ ⅝

Proportional Lining Figures

0 1 2 3 4 5 6 7 8 9 

Small Caps Figures

0 1 2 3 4 5 6 7 8 9 

Old Style Figures

0 1 2 3 4 5 6 7 8 9 

Fractions

½ ¼ ¾ ⅛ ⅜ ⅝ ⅝ ⅞ 

Superscript and Subscript

H01234556789 H01234556789

Numerators and Denominators

H0123456789 H0123456789

Standard Punctuation

¡ ! ¿ ? . , : ; … - – — _ ( ) [ ] { } / \ | ¦ & @ ‘ ’ “ ” · ‚ „ ' " ‹ › « » § 
• ¶ * † ‡ © ® ™ ° ^ ~

Uppercase Punctuation

¡ ¿ - – — # @ ( ) [ ] { } / \ | “ ” ‘ ’ ‹ › « » " ' · •
 

Currency

ƒ ฿ ₿ ₵ ¢ ₡ ¤ $ ₫ € ₲ ₴ ₭ ₺ ₦ ₽ ₹ £ ₸ ₮ ₩ ¥

Math Symbols

+ < = > | ~ ¬ ± × ÷ ⁄ ← ↑ → ↓ ↔ ∏ ∑ − √ ∞ ∫ ≈ ≠ ≤ ≥ ◊ % 
‰

Arrows

← ↑ → ↓ ↔ ↕ ↖ ↗ ↘ ↙ ➸ � � � � 

Character Set Overview
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Latin

Acheron
Achinese
Acholi
Achuar-Shiwiar
Afar
Afrikaans
Aguaruna
Ahtna
Alekano
Aleut
Amahuaca
Amarakaeri
Amis
Anaang
Andaandi
Dongolawi
Anuta
Ao Naga
Apinayé
Aragonese
Arbëreshë Albanian
Arvanitika Albanian
Asháninka
Ashéninka Perené
Asu (Tanzania)
Atayal
Balinese
Bari
Basque
Batak Dairi
Batak Karo
Batak Mandailing
Batak Simalun- gun
Batak Toba
Bemba (Zambia)
Bena (Tanzania)
Bikol
Bini
Bislama
Borana-Arsi-Guji Oromo
Bosnian
Breton
Buginese
Candoshi-Shapra
Caquinte
Caribbean Hindustani
Cashibo-Cacataibo
Cashinahua
Catalan
Cebuano

Central Aymara
Central Kurdish
Chachi
Chamorro
Chavacano
Chiga
Chiltepec Chinantec
Chokwe
Chuukese
Cimbrian
Cofán
Congo Swahili
Cook Islands Māori
Cornish
Corsican
Creek
Crimean Tatar
Croatian
Czech
Danish
Dehu
Dutch
Eastern Arrernte
Eastern Oromo
Efik
Embu
English
Ese Ejja
Faroese
Fijian
Filipino
Finnish
French
Friulian
Gagauz
Galician
Ganda
Garifuna
Ga’anda
German
Gheg Albanian
Gilbertese
Gooniyandi
Gourmanchéma
Guadeloupean Creole 
French
Gusii
Haitian
Hani
Hiligaynon
Ho-Chunk
Hopi

Huastec
Hungarian
Hän
Icelandic
Iloko
Inari Sami
Indonesian
Irish
Istro Romanian
Italian
Ixcatlán Mazatec
Jamaican Creole English
Japanese
Javanese
Jola-Fonyi
K’iche’
Kabuverdianu
Kain- gang
Kala Lagaw Ya
Kalaallisut
Kalenjin
Kamba (Kenya)
Kaonde
Kaqchikel
Karelian
Kashubian
Kekchí
Kenzi
Mattokki
Khasi
Kikuyu
Kimbundu
Kinyarwanda
Kituba (DRC)
Kongo
Konzo
Kuanyama
Kven Finnish
Kölsch
Ladin
Ladino
Latga- lian
Ligurian
Lithuanian
Lombard
Low German
Lower Sorbian
Lozi
Luba-Lulua
Lule Sami
Luo (Kenya and Tanzania)
Luxembourgish

Macedo-Romanian
Makhuwa
Makhuwa-Meetto
Makonde
Makwe
Malagasy
Malaysian
Maltese
Mandin- ka
Mandjak
Mankanya
Manx
Maore Comorian
Maori
Mapudungun
Marshallese
Matsés
Mauritian Creole
Meriam Mir
Meru
Minangkabau
Mirandese
Mohawk
Montenegrin
Munsee
Murrinh-Patha
Muslim Tat
Mwani
Mískito
Naga Pidgin
Ndonga
Neapolitan
Ngazidja Comorian
Niuean
Nobiin
Nomatsiguenga
North Azerbaijani
North Ndebele
Northern Kurdish
Northern Qiandong Miao
Northern Sami
Northern Uzbek
Norwegian
Nyanja
Nyankole
Occitan
Ojitlán Chinantec
Orma
Oroqen
Otuho
Palauan
Paluan

Pampanga
Papantla Totonac
Papiamento
Paraguayan Guaraní
Pedi
Picard
Pichis Ashéninka
Piemontese
Pijin
Pintupi-Luritja
Pipil
Pite Sami
Pohnpeian
Polish
Portuguese
Potawatomi
Purepecha
Páez
Quechua
Romanian
Romansh
Rotokas
Rundi
Rwa
Samburu
Samoan
Sango
Sangu (Tanzania)
Saramaccan
Sardinian
Scottish Gaelic
Sena
Serbian
Seri
Seselwa Creole French
Shambala
Shawnee
Shipibo-Conibo
Shona
Shuar
Sicilian
Silesian
Slovak
Slovenian
Soga
Somali
Soninke
South Azerbaijani
South Ndebele
Southern Aymara
Southern Qiandong Miao
Southern Sami

Southern Sotho
Spanish
Sranan Tongo
Standard Estonian
Standard Latvian
Standard Malay
Sundanese
Swahili
Swati
Swedish
Swiss German
Tagalog
Tahitian
Taita
Talysh
Tedim Chin
Tetum
Tetun Dili
Tiv
Toba
Tok Pisin
Tokelau
Tonga (Tonga Islands)
Tonga (Zambia)
Tosk Albanian
Tsakhur
Tsonga
Tswana
Tumbuka
Turkish
Turkmen
Tuvalu
Tzeltal
Tzotzil
Uab Meto
Umbundu
Ume Sami
Upper Guinea Crioulo
Upper Sorbian
Venetian
Veps
Vietnamese
Võro
Walloon
Walser
Wangaaybuwan-
Ngiyambaa
Waorani
Waray (Philippines)
Warlpiri
Wayuu
Welsh

West Central Oromo
Western Abnaki
Western Frisian
Wik-Mungkan
Wiradjuri
Wolof
Xavánte
Xhosa
Yanesha’
Yao
Yapese
Yindjibarndi
Yucateco
Zapotec
Zulu
Zuni
Záparo

Cyrillic

Abaza
Belarusian
Bulgarian
Crimean Tatar
Erzya
Karachay-Balkar
Kumyk
Macedonian
Moksha
Montenegrin
Nogai
Russian
Rusyn
Serbian
Ukrainian

JT Peleton
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Files Formats
�Desktop: OTF, TTF
Web: WOFF, WOFF2
App: OTF
�Variable font: TTF, OFF, WOFF2

Licensing
July Type offers two usage scenarios, standard and exteneded. 
The specific license type is indicated on the invoice provided 
to the Licensee. License upgrades may be necessary if the 
Licensee’s Company Size surpasses the limits outlined in the 
License Metrics section of the invoice. 
 
Standard License 
Standard License allows the Licensee to use the typeface 
software to create printed and digital assets, such as 
documents, books, objects, merchandise, signage, and more, 
for a single brand. Terms and Con- ditions: The Licensee may 
install and use the typeface software on all devices within their 
organization for the purpose of creating the aforementioned 
materials. Each client using the typeface software for distinct 
brands must acquire their own license. Modification, renaming, 
or conversion of the typeface soft- ware is strictly prohibited. 
Sharing, selling, leasing, or distributing the typeface software to 
third parties is prohibited.
 
Extended License 
The Extended License allows the Licensee to use the typeface 
software to create both printed and digital assets for a single 
brand, including documents, books, objects, merchandise, 
signage, websites, social media content, video and motion 
graphics, broadcasting, streaming, and digital advertising. The 
license also covers the use of the typeface software in WOFF 

and WOFF2 formats through the @font-face CSS method for 
a single web domain. The typeface software may be used 
only on websites owned or controlled by the Licensee under 
the licensed domain name, including sub-domains. There 
are no restrictions on web traffic for the licensed do- main. 
Any additional web domain requires a separate license. Web 
design agencies and hosting providers may not share a single 
Webfont License across multiple clients or websites. The 
typeface software may be used on websites where visitors 
create styled content using the fonts for text input or editing; 
however, such content may not be exported or used outside 
the website itself, including for merchandise, PDFs, image 
files, or physical products. The Licensee may not modify, 
convert, or edit the typeface software ex- cept for creating 
subsets when technically necessary. The use of the typeface 
software with technologies other than the @font-face method 
is not permitted. The Licensee must also take reasonable 
measures to protect the typeface software from unauthorized 
access, including preventing hotlinking and restricting direct 
downloads unrelated to styling text on the licensed website. 
 
JT Student Pack
Students may use the typefaces in the student package to 
create any self-initiated work, whether non-commercial or 
commercial, throughout the duration of their studies. After 
completing their studies, fonts may continue to be used for the 
self-initiated works, for exmaple portfolio website, music album 
cover, tshirt, etc. If students take on client work, either during 
or after their studies, the student package is no longer valid 
for these projects, and a separate license must be purchased 
by the client using the standard license metrics, based on 
company size and license type.

About ��
July Type is a type design studio founded by Edward Dżułaj in 
2023 in The Hague. The Studio specializes in providing users 
with high-quality retail and custom typefaces, combining 
historical knowledge with contemporary letter design craft for a 
global audience. Language support is paramount to us, and we 
devote significant attention to ensuring our fonts are accessible 
and usable across a diverse range of languages.

Contact 
�July Type Foundry  
De Constant Rebecqueplein 20B, 2.09  
2518 RA, The Hague  Netherlands 
info@julytype.com | julytype.com

© 2024 July Type Foundry | All rights reserved 
This file may be used for evaluation purposes only

julytype.com
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